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Vice President’s Note 
 

New board, new President’s notes!  
 
With four new board members and 
several key long-term officers and 
volunteers rotating out, it’s going to 
be quite the year of transition for 
SCVFA.  One part of that is me 
writing this column! I’m stepping 
in as Vice President to help take 
some of the load off Susan so she 
can focus on the parts of the 

organization she loves (and excels at). 
 

While organizational change can cause a bit of anxiety, 
it’s also an excellent opportunity for growth.  With so 
many fresh eyes, we can revisit components of the 
organization that haven’t been updated in some time.  
The energy and chatter already happening from the new 
board is exciting, and there’s really a palpable sense of 
drive that I trust will bear excellent fruit.  We’ll have to 
learn new ways of doing things as responsibilities 
change hands, and in doing so we’re looking for ways 
we can innovate. 
 

I hope that this energy is felt among the membership as 
well.  As we move 2023, I want to propose a challenge 
for you: invite a friend!  We’re planning on keeping our 
jams full of fun and exciting experiences, continuing to 
bring in professional musicians and putting on mini-
concerts, and we’d love to share it with more folks.  
Whether they’re a musician or just there to listen, I love 
the excitement that ripples through whenever a new face 
walks in the door.  We have a really fun community that 
is just waiting to welcome more people, it’s just a matter 
of getting them in the door.  The board has a focus on 
revitalizing our external advertising and presentation, but 
membership word-of-mouth invitations is just as 
important to growing the organization. 
 

Our playout team will be doing another “donated” 
playout on March 9 at the Creekside School in San Jose.  
From their site: “Creekside School serves students who 
are on the severe end of the moderate-to-autistic 
spectrum.”  Given how successful (and fun) our playouts 
have been, we’ve been looking for opportunities where 
we can share our music with good causes and we’ve 
certainly found it here.  If you’re interested in joining us 
for a playout, email Susan via performances [at] 

fiddlers.org.  I can say it’s a lot of fun and a great way to 
learn music and make new friends.  
 

As a signoff, I’d like to echo some of the comments made 
at the board elections at the February annual meeting.   
Several board members (including myself) are people 
who moved to the area recently, and in our search for a 
community stumbled upon SCVFA as a home to learn, 
grow, and be present with kind and welcoming people.  
Let’s keep that up, it’s what makes the organization great. 

- Caleb 
 

 

 

The Lonely Tides performed a mini concert at the Feb 
Jam.  Left to right: Celeste and Zakkai Melamed on 
fiddle and banjo respectively, Caleb Gum on mandolin 
and Julie Self on guitar.   
 

Photo: Patrice Tanti – V
ideo: Susan G

oodis 

 
 
 
 
 
 

SCVFA is 50 years young! 
Come celebrate our 50th 
anniversary on March 5th with 
cake, camaraderie, and lots of 
jamming.  
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 The Santa Clara Valley Fiddlers Association is a non-profit member-
supported organization. 

 

Donations to SCVFA are greatly appreciated and will assist in keeping 
traditional music alive by passing it on to the next generation. 

 

Many local corporations offer matched donations for non-
profits.   Check with your employer... they may offer this benefit. 

You can easily add SCVFA as a 501(c)(3) organization;  
our EIN is 51-0196154 

 

Donate as you are able  
and traditional music will reap the benefits. 

--------------- 

Quote of the Month 
“Invite a friend!” 

SCVFA Vice President Caleb Gum’s challenge for SCVFA jam participants 
(see his column on page 1 of this edition) 

 

The Fiddler’s Rag is published monthly by the Santa Clara Valley Fiddlers 
Association and is provided to members of the Association. The Santa Clara 
Valley Fiddlers Association (SCVFA), founded in 1973 in San Jose, California, is 
a nonprofit, volunteer-operated organization dedicated to the preservation, 
teaching, and enjoyment of traditional music. The first membership in a household 
includes the Fiddler’s Rag; additional members sharing the newsletter are steeply 
discounted. To join, sign up at the jam or see www.fiddlers.org/join-the-scvfa/ . 

Officers and Chairs 
President-Trustee  .........  Susan Goodis News Editor  .....................  Patrice Tanti 
Vice President  ..................  Caleb Gum Newsletter Publisher  ............  Leslie Wu 
Recording Secretary  .  Jessica Ollmann Performances ..................  Susan Goodis  
Treasurer  ..................  Dinah Showman Publicity  .........................  Susan Goodis  
Membership Secretary   Pete Showman Webmaster  ........................  Matt Mathis 
 

Trustees 
Seat 1: Zakkai Melamed Seat 3: Leslie Wu Seat 5: Ray Chen 
Seat 2: Michelle Tan  Seat 4: Caleb Gum Seat 6: Cliff Riggs 

To Contact the SCVFA: 
Mail:  P.O. Box 2666, Cupertino, CA 95015-2666 
Email to Susan Goodis:  president [at] fiddlers.org    

Newsletter Submissions & Comments: newsletter [at] fiddlers.org 
Address changes: membership [at] fiddlers.org 

Website:  www.fiddlers.org 
Copyright 2023, Santa Clara Valley Fiddlers Association 

SCVFA wants musicians to know that we are “not 
just for fiddlers”.  The image to the right side of 

the Fiddler’s Rag name on page 1 includes a 
mandolin, a banjo, a guitar and a fiddle, to 

illustrate the diversity of instruments played at our 
jams and events. 

 
  

 

http://www.fiddlers.org/join-the-scvfa/
http://www.fiddlers.org/
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SCVFA Happenings 
 

 
 
  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Upcoming Silicon Valley House Concert:  
 

Gangspil Kristiann Bugge and Sonnich Lydom  
House concert and workshops – Mar 1st  

 

Info and Reservations: 
https://sites.google.com/view/silicon-valley-house-
concerts?pli=1 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

 

SCVFA Special Board Meeting  
Held Sunday, Feb 5, 2023 following  

the Annual General Meeting (see minutes on page 4) 
 

 
Attendees: 
Susan Goodis (president), Bill Boiko, Caleb Gum, Leslie Wu, 
Doug Judd, Peter Forrest, Zakkai Melamed, Cliff Riggs, Ray 
Chen, Dinah Showman (treasurer), Jessica Ollmann 
(secretary), Matt Mathis, Pete Showman, Patrice Tanti. 
 
New Business: 
Susan Goodis was reappointed as president. Susan is willing to 
remain as president with Caleb taking over tasks such as 
creating meeting agendas, running the meetings, and writing 
the presidential column for the Rag. Since Caleb will be 
moving in several months, this is an interim solution. 
The trustees approved the appointment of two new trustees to 
complete the terms of two retiring trustees: Cliff Riggs (Seat 6, 
replacing Bill Boiko) and Ray Chen (Seat 5, replacing Peter 
Forrest). 
 
Officer appointments: 
President-Trustee: Susan Goodis 
Vice president: Caleb Gum 
Recording Secretary: Jessica Ollmann 
Treasurer: Dinah Showman (would like to step down by the 
end of summer) 
Membership Secretary: Pete Showman (would like to step 
down).  Susan suggested we look into a membership plug-in 
for the website to replace the current database. 
Publicity: Susan Goodis would like helpers. 
Webmaster: Matt Mathis 
Performance contact: Susan Goodis 
News Editor: Patrice Tanti (would like to step down) 
Newsletter Publisher: Leslie Wu. 
 

Next regular meeting date: March 7th pending confirmation.  
Jessica Ollmann, Recording Secretary 

 
 
 
 
 

First Sunday Jam: March 5th 1:00 to 5:00 pm at 
Hoover Middle School.  Suggested donation: $5.00 – 
more or less as you are able.  Click Here to donate 
online. 
 

SCVFA 50th anniversary celebration with cake 
for all during the jam. 
 

Intermediate Bluegrass Jam: 1:30 – 5:00 pm led 
by Robert Cornelius.   
 

Slow jam: 1:30-2:30 pm - learning by ear is 
encouraged since old time music is an aural 
tradition.  Developing your ear does take time, but 
it is a worthwhile skill.  If you need a little help, 
tunes are available on our SCVFA website. 
 

Open Mic: 1:30-2:30 pm 
 

 “AFTERS” will be at Pasta Market, San Jose 
Market Center, 579 Coleman Ave. San Jose.  After 
the music, gather to share conversation, food & 
good cheer.  

 

Third Sunday Jam: March 19th 1:00 to 3:00 at 
Mitchell Park – near children’s fountain, 600 E Meadow 
Drive, Palo Alto.     

 

SCVFA Mission Statement 
 

Santa Clara Valley Fiddlers Association 
(SCVFA) preserves traditional music genres 

that feature fiddle and other acoustic 
instruments.  SCVFA takes pride in ‘passing 
it on’ to musicians and listeners of all ages 

and abilities. 
 

Diversity Statement 
 

SCVFA believes that our mission is fundamentally 
improved by diversity and inclusion.  SCVFA is at all 
times committed to providing an open, safe, and 
welcoming environment for all our members and 
guests.  We celebrate the varied abilities, ethnicities, 
sexualities, ages, gender identities, religions and 
cultural backgrounds of our community, and do not 
tolerate discrimination based upon these differences. 

 
Susan Goodis participated on behalf of SCVFA to the 
Portland Folk Music Society’s survey about the issues 
of folk societies all over the US.  Read the article in the 
Local Lore March/April 2023 issue which can be 
downloaded with about a month delay for non-members.   

 

 
 
 
 
 
 

https://sites.google.com/view/silicon-valley-house-concerts?pli=1
https://sites.google.com/view/silicon-valley-house-concerts?pli=1
https://www.fiddlers.org/product/donate/
https://www.fiddlers.org/slow-jam-tunes/
https://www.portlandfolkmusic.org/
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SCVFA Annual General 
Meeting Minutes - Sunday, 
February 5, 2023 
 
The meeting was held at the February jam at Hoover 
Middle School and called to order at 2:48 p.m. 
 

President Susan Goodis addressed the attendees.  First, 
she noted that while it is her intention to step down as 
president, she will be continuing for a few more months 
as she shares the job with Caleb Gum. 
 

Susan thanked everyone who helps at jams and elsewhere 
to make SCVFA a successful volunteer run, non-profit 
organization.  Specifically: 
 Pete and Dinah for assisting at almost every jam. 
 Sharon, Ann, and Caleb for leading the popular slow 

jams 
 Matt Mathis for orchestrating the stage sound 
 Patrice for being newsletter editor for the past 8 years 
 Doug Judd for publishing and mailing paper copies of 

the newsletter 
 All the board members and officers 
 

Trustee elections: 
The required quorum of at least 10% of the 154 current 
members was exceeded. 
Bev Tracey (Seat 1) and Doug Judd (Seat 2) are retiring 
from their trustee positions.  
 

The board’s nominating committee nominated Zakkai 
Melamed for Seat 1. Zakkai shared how SCVFA has 
given him a community of likeminded people and that he 
wants to give back to the organization. 
 

The board’s nominating committee nominated Michelle 
Tan for Seat 2. Michelle was not able to be present, so  

 
 
Caleb presented her statement. She comes from a 
background in classical music and has been enjoying 
exploring other styles of music. She wants to keep 
building the SCVFA community that she has found so 
welcoming. 
 

All votes were in favor of electing both Zakkai and 
Michelle. 
 

Two other trustees, Bill Boiko and Peter Forrest, will be 
stepping down and the board will be appointing two 
trustees to finish out their terms. 
 
State of the SCVFA address: 
Susan gave a brief history of SCVFA, noting that this is 
our 50th anniversary year. Over the past year we have 
worked to improve attendance at jams. Twelve playouts 
have brought in $2784, which has helped to keep costs 
down as well as publicizing our organization. Anyone 
interested in playouts at locations such as farmers’ 
markets, retirement homes, etc., should contact Susan. 
We initiated third Sunday jams at various parks which 
also get us seen. Financially, SCVFA is doing well, with 
appreciation for grants we have received. 
 
Volunteer opportunities: 
SCVFA needs a newsletter editor. Patrice is willing to 
teach a new person. We also need a new membership 
person, a new treasurer, help with promotions and 
performance coordination, possibly a jam barista, or just 
come early or stay late at jams to help set up and tear 
down. 
 

Jessica Ollmann, Recording Secretary 
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HOW DO YOU PRACTICE? 
 
Music making is a life-long journey and staying 
sharp takes efforts. How do you practice? Do you 
have any favorite learning resources? Do you have 
any favorite practice tips? 
 

Three SCVFA Trustees and our President took a stab 
at these questions below.   
 
Please share your own tips at newsletter [at] fiddlers.org.  
 

Caleb Gum (Trustee #4) 
 

   

In 2020 I decided to set some measurable goals for 
myself of playing music (among other things, but music 
is the only one that stuck).  The most impactful thing I 
did was start a spreadsheet that had a checkbox for 
every day of the year.  Whenever I played music that 
day, even for 10-15 minutes, that day got a 
checkbox.  I've maintained that spreadsheet to this day 
and have some interesting numbers:  149 days in 2020, 
190 days in 2021 (beating my goal by 40 days) and 306 
days in 2022 (beating by goal by 106 days).  My goal 
for 2023 is to play at least 300 days of music, and I 
haven't missed a day yet this year. 
 

What I found out is that by just playing a few minutes a 
day that first year and marking it, I was able to build a 
habit that now sustains itself.  Playing a little a few 
times a week made me want to play more.  I didn't have 
to shake off the rust very frequently because my last 
practice was so recent.  As the habit built, I got more 
comfortable, confident, and had more fun.  Whereas my 
2020 practices were often quick, 2-3 song sessions, it’s 
now rare for my practice to take LESS than an hour.  I 
keep my instruments out of their cases and close at hand 
to help facilitate this.  At least one fiddle and a mandolin 
are always open in my office so I can grab one and start 
playing without any ramp-up time.  It really helps 
grease the wheels. 
 

My favorite free practice resource that I'd love to 
share is mandolessons.com.  Baron Collins-Hill has an 
amazing website with hundreds of hours of lessons 
teaching tunes and techniques by ear all for free.  And 
it's not just for mandolin!  Since the lessons are taught 
by ear, you can learn the melodies on most any 
instrument.   The play-along-jam episodes are just like 
having someone else there to jam with and are great 
demonstrations of how you can "trade off" on a tune and 
embellish. 
 

One practice tip I have is this: DONT play the whole 
tune.  If you're struggling with a tune, there's typically 
a few hard parts and then the rest of the song.   It's most 
convenient to trip through the hard parts every time and 
grit your teeth, but you can get a much better results if 

you spend a practice session just focusing on the few 
notes that make you stumble.  Think about why it's 
hard.  Is your right-hand pattern comfortable?  Do you 
really have the right notes?  Is the rhythm 
tricky?  Sometimes just a few minutes of focus will 
yield more than an hour of repeating the tune.  For 
harder passages, I often grab a metronome, slow 
it well below my desired speed, and loop the section 
until it's easier.  Then I bump up the tempo a few times, 
and eventually try it again in the song. 
 
Ray Chen (Trustee #5) 
 

   
I have two kinds of practices:  one kind when I'm 
learning a tune and another when I'm trying to improve 
a tune I think I already "know".  I prefer to learn a tune 
by ear from a recording.  Once I find a recording I want 
to use, learning a tune involves lots of repeated listening 
over time to the tune.  I either listen to it at full speed or 
if it's too fast, I use Amazing Slow Downer to slow it 
down to something like a comfortable loping tempo and 
generate a recording that I can then listen to repeatedly 
for weeks.  I want a tempo that's fast enough so it still 
has musical feel but is slow enough that all the details 
don't fly by in a blur.  I've been working on Golden 
Ticket recently (a wonderful tune by Eric Merrill), for 
example, and the version I listen to is 85% the speed of 
the original.  After letting the tune soak in for a while, 
I'll sit down with Amazing Slow Downer and try and 
pick it apart.  What key is it in?  What tuning?  I go 
phrase by phrase.  What's the melody?  Once I find the 
melody, can I figure out a bowing that fits the melody, 
generates the right feel (accents and phrasing), and 
flows well in my right hand?  Some players vary the 
tune as they play.  If that's happening here, then I pick 
one repetition, usually the first one, and use that as the 
baseline melody. 
 

Whether you're playing for a dance, in a jam, or by 
yourself, I think variations add variety, spice, and fun to 
a tune.  Variations can be big and very noticeable or so 
small that only you or someone attentive will know 
they're there.  They can be changes in melody, timing, 
accents, and bowing.  Even the smallest changes can 
keep the sound from being repetitive and therefore add 
energy and fun to the music.  It can be useful at this 
stage to listen to how other people have played the tune 
and see if there are ideas you want to steal, or, 
use.  YouTube is a great resource.  Sites like Slippery-
Hill are another.  Or you can do it the old-fashioned way 
and buy album after album to add to your personal 
library or do any combination of these.  Variations are 
why I prefer to memorize the tunes.  
 

(Continued on page 6) 

http://mandolessons.com/
https://apps.apple.com/us/app/amazing-slow-downer/id308998718
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(“How Do You Practice?”, cont’d from page 5) 
 
I find that reading off sheet music gets in the way of 
spontaneously varying the tune.  If my brain "knows" that 
it's supposed to play it this way because that's what my 
eye is seeing, that's what it wants to do.  Whereas if it's 
just muscle memory and I feel like this time I want to do 
something else instead, it's easier to just do it.  The above 
is my ideal sequence.  Life being what it is, the ideal 
sequence often doesn't happen.  I'll mix up the order of 
some steps, skip ahead and go back, etc.  And even when 
the ideal sequence does happen, often I'll learn a tune, put 
it down for months until I've mostly forgotten it, then go 
back to it again.  It often takes three times for me to really 
learn a tune. 
 

Then there's working it up so I'm comfortable enough 
with it to lead it in a jam session or play it for a dance or 
gig.  That's the other kind of practice.  When I'm working 
on a tune (or tunes) as opposed to trying to learn a tune, 
I'll usually do some technical exercises to warm up.  I 
usually start with right hand bowing work.  Simple bow 
strokes to find my tone.  Then some bow rocking 
exercises - I changed my bow hold several years ago and 
am still relearning how to use my fingers to rock the 
bow.  This is something that classical teachers don't really 
teach that I've had to figure out myself.  And a few basic 
short scales just to find my intonation.  If this is a practice 
session, I stop there.  If it's not, I usually try to do a few 
runs up and down the fingerboard on different strings or 
a few short passages to warm up the left hand.  Then I go 
to work on a tune.  If something seems off, I focus on the 
part of the tune that I'm not happy with.  This is 
important.  Focusing on the trouble spots is much more 
efficient than playing the tune repeatedly.  It's much more 
efficient and effective to focus on the trouble spots and 
just play those. 
 

Resource tip: if your technique is classically based, I 
highly recommend a book by Simon Fischer called 
"Basics".  Simon Fisher is an amazing violin teacher who 
wrote a monthly column on violin/viola technique in "The 
Strad" magazine.  I highly recommend using a 
metronome.  If you can't play in time with a metronome, 
you can't control your tempo and if you're going to lead a 
jam session or band, you and the people you're playing 
with will be in much better shape if you can control your 
tempo.  Contradance speeds generally range from 110-
120 bpm so once I can do 110 bpm, I'll try for 115 bpm 
and 120 bpm.  Square dances are faster. I haven't played 
for square dance yet but if (or hopefully when) that 
happens, I'll try it for 135 bpm.  My last tip is to be 
patient.  Some things are just hard to learn and take a 
while.  There are tunes like Joe Birchfield's Train 45 

where the bowing was so crazy (to me, anyway), that I 
literally spent years playing the tune slowly and slowly 
getting faster until I could finally play it at full speed. 
 

Cliff Riggs (Trustee #6) 
I've found that as much as I enjoy practicing, I really need 
an excuse to practice. When I first moved to San Jose 
about two years ago, my instruments collected dust until 
about a month before the summer festival season. 
Therefore, I'm delighted to have found the SCVFA as 
there are enough chances to play that I want to practice 
every day.  When I'm practicing, I try to only play by ear. 
I spent my first few years learning a couple of hundred 
complicated banjo tunes through notation only to find in 
a jam that there were many hundred more tunes that I 
didn't have a chance to practice and I'd be lost if it was a 
tune I didn't know. And even if it was a tune I did know, 
there were so many variations that I found I was not very 
flexible in playing the tune as it was being played right at 
that moment - I was stuck to what I had learned from the 
song book.  So, I ditched the song books. I've found that 
if I can hum or whistle a tune, I know it well enough to 
play along with others. When a tune gets stuck in my head 
and I want to learn it, I break out the bass or the guitar and 
work through some chords until I'm happy and then I'll 
use the guitar or banjo to pick out the tune by ear until I'm 
happy and then I'll add embellishments from there if I'm 
so inclined.  
 

I only practice with either a metronome or the song itself 
playing. Amazing Slow Downer is my go-to software - 
but I'll also use a web based slow down add-on for my 
Spotify account (Spotify recently took away the API to 
allow Amazing Slow Downer to work with it). When 
looking for a version of the song to learn, I generally try 
to find an artist that is not one of the 'big names' as it is 
more likely that the less well known fiddlers or bands are 
playing the tune the same way we play it in a jam. I also 
have a 'jam' spot in my house where my bass, guitar, and 
banjo are safely put out and ready to go. I find it much 
easier to get that 30-60 minutes in when I can just grab 
something and start playing! 
 

And most of all, I make sure I'm enjoying myself. I'm not 
playing music to be famous or even that good. My main 
goal is to comfortably sit down with any group of 
musicians and add something of value to a jam. If I'm not 
feeling one instrument on a given day, I just pick up 
another one. If I want to swap from Old Time and play 
something else for a bit, then I don't hesitate to change it 
up. I figure any time my fingers are on strings; I'm picking 
up something that I can bring back to a jam in some way. 

 
(Continued on page 8) 
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A tune by well-known Métis fiddler Andy DeJarlis (1914-1975). DeJarlis was originally from Manitoba (in central 
Canada); later he also lived and played in Vancouver and Montreal. You can hear him playing it here, at about 122 bpm: 
www.youtube.com/watch?v=OWs7V447sug.  
MIDI link:  http://www.showman.org/tunes/ManitobasGoldenBoyTwoStep-2x_110bpm.mid. 
 
Wikipedia says, "The Golden Boy (official name Eternal Youth) is a statue perched facing north on the dome of the 
Manitoba Legislative Building in Winnipeg, Manitoba, Canada, and it is arguably Manitoba’s best known symbol."  
 
Transcribed from the above recording, arranged and typeset in ABC Plus by Pete Showman; r1: 5/7/2018. (Rev. 2, text 
changes only: 1/18/2019.) 

Feb 5th 1st Sunday Jam old time circle                                             Feb 19th 3rd Sunday jam at the Rose Garden in San Jose  
(photo: Patrice Tanti)                                                                      (photo: Susan Goodis) 
 

http://www.youtube.com/watch?v=OWs7V447sug
http://www.showman.org/tunes/ManitobasGoldenBoyTwoStep-2x_110bpm.mid


   
    
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

Next Jam:   
Sunday March 5th     

1-5 pm at Hoover Middle School 
             

 
  

 
 

 
   

  
 

SCVFA 
P.O.Box 2666 
Cupertino, CA 95015-2666 

Damaged or Missing Issue?  Call us, 
or email to: newsletter [at] fiddlers.org 

SCVFA Jam usually on the first Sunday of each month.   
Location:  Hoover Middle School, 1635 Park Ave.,  
San Jose.  The school is at the corner of Naglee and Park.  
Cafeteria parking is on the Naglee side. 

Bluegrass Jam with 
Robert Cornelius  

(“How Do You Practice?”, cont’d from page 6) 
Susan Goodis (President) 
A good teacher is important to me. She keeps me on track & is excellent in determining what I need to work on., otherwise I 
may never ‘really’ practice.  
1. Practice most every morning before anything else if possible. Short, but DAILY practice. 
2. Warm up by tuning with longbow strokes while focusing on bow hold and left-hand positioning - slow deliberate 

accurate practice.  
3. Intonation work with a tuner. I frequently use an audio recorder to evaluate intonation, timing and progress. Listening to 

recordings of myself playing is not always pleasant, but it gives me a true accounting of my progress and allows me to 
hear exactly what I need to work on.  

4. I have several invaluable tools that I use while practicing:  Amazing slow downer, strum machine, a recording device, 
and a tuner.   

5. Rest, nap, meditate for 5-20 minutes if time permits. This seems to imprint my practice on my brain. I often wake up 
playing better whatever I was working on. 
 

Other key points for enhancing learning of tunes: 
● During my morning exercise or dog walks, I listen to a loop of the tune that I am currently learning on automatic slow 

downer.  You can never listen too much. 
● I participate in as many SCVFA playouts and other performance opportunities as possible. To avoid embarrassment, 

practice is crucial. There’s nothing like playing a tune slowly and correctly 100 times to get good at it. 

Photo &
 V

ideo: Susan G
oodis 
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